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ACTION IN THE AFTERNOON

MONDAY

FADE IN -

BSTABLISHING SHOT EXT.

Main Street, Huberle, a sunny day, people moving about.
They exchange lazy greotings, tho blacksmith shop rosounds
to hammer on anvil, horses nod at hitching posts. It 1s

a friendly atmosphere, OFF can be hoard the sound of the
COPPE: HEADS playing and singing within the COPPER CUP
SATOON, Down tho street walks a man garbed in black,
carrying a carpetbag, obviously a stranger., He reads

the signs on windows and above doors as he moves toward
CAMERA . .

RITTER'S VOICE

Thore!d been a 1littlo boom in

tho mincs around Huberle, Montana,
that year and strangers were driftint
in. But this one - I dunno, he
looked foisty to me.

CLOSE SHOT ION GRADY

Ion Grady is a loan man, mustached, sharp-eyed, alert. He
looks closcly at BIAKE RITTER.

CLOSE SHOT BIAKE RITTER

He is in his whoel chair, looking back at Grady steadily,
openlye

MEDIUM SHOT GRADY

Shooting toward Coppor Cup as he turns and walks toward it,
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RITTER'S VOICE

Yep, That was Ion Grady, though I
didnt't know it then, Came in on the
stage, walkod down the street and
into the Copper Cup -- and I dis-
liked him from first vliew,

4 MEDIUM 3HOT RITTER

As OZZIE MATTHEWS comes O.8., grins at him, begins pushing
him toward blacksmith shop., CiMERA FOLLOWS,

RTTTER

. Sounds like the Copper Heads and
Jack Valentine are warmin' it
up this afternoon.

QZZIFE

Theyt!re all my friends. They
make good muslc,

RTTTER

Any kind of muslc!'s good, but

happy music is my favorite. Long

as people play happy music there can't
be too much wrong around town,

OZZIE

Nothin's wrong about this town,
T like everybody in this town,

RITTER

You don't know everybody in this
town no more, Ozzie., Business is
pickint' up., Your own mine ls

goint! like blazes -- but I

re ckon you don't know nor care about
that.

0ZZIE
(happily)
All T care about 1s people are nice
to me, Jack's my frlend, cverybody's
gettint along all right.
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Thoy come” to ontranco of opon-front snilthy. They pause,
listening, as the voicos of the Coppor Heads blend in
bohind Jack Valentino!s in 3SONG ' .
JACK VAIENTINE, still strumming hls gultar, comes on
scenc, roprisos the last bars, grimning at his two
friends., Thoy applaud him, ad libbing, “Atta boy, Jack.
That was groat, Jack. Yawl sound purty as a church
organ,y

DISSOLVE TO

INTERIOR COPPER CUP FULIL SHOT DAY

Showing customors at bar, MIKE behind bar, the daily pokeor
game going on at a tablc with ACE BANGROFT, and a coupleo
of othcrs good-naturedly ragging cach othor, cnjoying

thomselvess Tho atmosphorc must be onc of normal every-

day gaitys Tho Copper Cup is tho social conter of Huborle,

pcople arc utilizing it as such., Down at the far ond of
the bar, howover, apart from everyonc, Lon Grady is in
privato conversation with RED COTTEN. CAMERA MOVES IN
to hold theoso two in TWO SHOT. Grady is pokor-facod but
triumphant. Rod Cobton is afraid. Sho is struggling for
control, but in overy ligamcnt she shows thils foars

RED
Tim not afrald of you, Grady.
GRADY
Yoah, T notico thate
- RED

(half to hecrsolf)
- How you cver found mcaee

GRADY

I find anybody I want,

(he looks around the bar)
And anything T want, This
placc suits mo down to the ground.

RED
You've got no placo horo, Those

pooplo will have nothing to do with
you~=~whon thoy learn about you.
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GRADY

People ain't any different here
from any other place. I won't ask
tem to like me. Just so they do
like I want 'em to do.

RED

You can't do this! I - I won't
let you!

Grady turns to her and stares hard. Red swallows,
tries to face him, falls.

GRADY

Look, Red Cotten, you may be big
folks in this burg. You got money,
influence, friends. But 1f you don't
do like I say - - you'll have less
than nothin'. And - you - know- 1t.

5. CONTINUED

1ed cannot face him. CShe turns to look at the people,
happy and carefree in her cstablishment, tears fill her
m eyes. After a pause.

RED
You win, Grady. But if you g0 too
far - - God help youl

GRADY

Don't call on strangers when neighbors
are near, Red!

RED
(passionately)

God may be a stranger o you, but
these good people know him.

. GRADY
(sneering)

Tntroduce me to bthese "good people",
Red, o0ld gal. and -~ introduce me right!
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6. REVERSE ANGLE FULL CHOT FAVORING SWINGING DOORS

As Red leads Grsdy to poker table. %We see her introduc-
ing Grady to Grimes, Bancroft, the others. Feople are
curious, interested.

RITTER'S VOICE

That's how the town of Huberle got to
know it had a real, live, big-time
gamblin' man in its midst. Lon Grady,
out of Nowhere, goin' Somewhere - -
and not carin' how he got any foot of
the way. Red Cotten's hired man - -
mebbe her jpardner. It was plumb
mysterious. ‘

The doors swing open. Jack Valentine, guitar slung over

his shoulder, enters with COPPER HEADS behind him. They

bring up short, seeing Grady with Red. QJed hesitates.
7 L.ID. SHOT JACK, RED AND GRADY

Copper Heads in b.g. Jack looks from wed to Grady, brows
rajised.

RED
(choking a bit)

Jack Velentine - - boys - - this
is Lon Grady - - my new dealer,

Jack stares at Red, then at Grady.

/_!_7_7_7_7 S— _731-'58}{‘"“

Why - Red, there's ﬁgﬁér“bean%
a dealer in the Copper Cup.

GRADY
{smoothly)

We're makin' some changes around
here. Red might as well get some
of this loose money.

JACK

Mr. Grady, the money in this town
aint't that loose. Just a little
boom in the mines - doesn't mean
anything.



Feb., 9,
Mon. 6

GRADY

Where ther's mines - and cattle
there'll always be profit in a
few games of chance., And the
men to play the games!

RED
(nervously)

Jack don't gamble much.. He's
a mining engineer - and a rancher,

GRADY

Maybe we can tempt him when we get
goin'. It's real nice meetin' you,
Valentine., See you later, C'mon, Red.

Jack is utbtterly amazed as Red meekly fellows Grady
down to the end of the bar and sits with himat a
table isolated from the others. He frowns, glances
towards poker table,

8, CLOSE SHOT ACE BANCROTFT
He is looking at Jack, amused.
9. CIOSE SHOT JACK
He is very thoughtful, regarding Bancroft.
RITTER'S VOICE

Very nusterious . . . That Ace Bancroft,
he's behind plenty of disturbin' things
in Huberle and nobody knows it better'n
Jack Valentine. Couldn't hang nothin'

on Bancroft - he's too rich and too
smart. But Jack was watchful - Jack
liked his town and the people in it . . .

On Jaok's thoughtful face

FADE OUT
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FADE TN
10, EXT. MITCHELL'® STORE  MED SHOT DAY

SAM MITCHELL, polishing his star, is talking with Ozzie,
who 1s listening with solemn simplicity.

SAM

. « « came up rain that night.

We was holed up in this yere
cabin, okay. Trouble was, the
cabin lay in a gulch. You never
been in Arizona, have you, 0Ozzie?

0ZZ1E

You know I ain't ever been any
place but Huberle, Sam.

SAM
Yup, that!'s right . . . Well, we was
holed up there and the Apaches was all
around, Couldn't see 'em - you never
see an Apache, Like ghosts.

0ZZ1IE

How can you shoot 'em if you never
see 'em?

Three young boys slide into the scene, arrange
themselves behind Sam and sqguat on their haunches
like grown-ups, gravely listening.

SAM

By sound and smell, You can always
smell ‘em,

0Z7218
You was downwind, then?

Sam casts a sharp look at Ozzle, but decides the
village simpleton is not tesing him.
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SAM

Downwind . . . Hmmm . . . Yeah,

we was downwind. Anyways, there we

-wag, surrounded by thousands of Apaches,
with only our ole Sharps rifles and a

few hundred rounds of ammunition. They'll
never hit you at night, of course, but the
first hint of daybreak, here they come, a
slippin' eand a slidin' in. Shootin' fire
arrows at the roof, banging away with
muskets at the walls.

0Z7Z1E
Thousands of 'em?

SAM

(firmly)

Thousands.,

Behind him the urehins look seriously at one
another, shake their heads scoffingly in disbelief.

He pauses

0ZZ1E

And you shot 'em all?
SAN
{sadly)

How could we? ¥ive of us, there was,
We held out as long as we could, Made
every shot count. Had 'em piled up
like 0ld hides all around the cabin.
Fought *em 'til noon-sun, Then we

run out of ammunition. The other

four fellas was deazd or dyin'., I
stood all alone., The Apaches made
their last rush . . . through the door.

dramatically, The kids hold thelr noses.
077218
(breathlessly)

Sam, it's a wonder you wasn't kilt!
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SAM
Heck, Ozzie - - I wasi

He wheels around, takes a step toward the kids,
yells.

SA M

You kids gtwan homel @it away from
there, now.

The kids, opsn-mouthed, round-eyed, fall over
backwards, then scramble off-scene., Ozzle is
still trying to figure 1t out when Jack Valentine
enters the scene, Sam sobers up and moves close
to Jack.,. :
11, TWO SHOT ~ JACK AND SAM
They are very serious, bubt Sam 1s more taut.
SAM

Strangers in town, Jack., You seen.
tem?

JACK

You mean the jack-leg gamblers?
SAM

I don't mean their brothersi
JACK

The mines are going good, Sam,
RBrings all kinds,

SAM
(emphatilcally)

You mean fellers like Lon Grady bring
in all kinds! That no-good, ornery,
side-windint! excuse for nothint'{
Whatevert!s got into Red Cotten, hirin!
that man?
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JACK

Gould be most anything - - except
that she sent for him. Red's not
herself, that's for sure.

SAM

The town ain't itself, Jackl
Somethin's got to be donel

JACK

Take it easy, Sam. Red owns the
Copper Cup. She's got a right to
run 1t like she pleases.

SAM

Not when it's agin the public
welfare.,

JACK
I say -~ ~ take 1t sasy,.
SAM

amy's givin' me a fit, Kate
Parrish is writin' editorilals
demandin' action., I got to

do somethin', Figgered on makin!
you my deputy and moseyln' over
there argd havin' a talk with Red
right now,

He fumbles, produces a tin star, Jack looks at 1t,
gshakes his head, Sam ls astonished.

JLCK
Happens Red is a good friend of mine,
Sams I couldn't do anything to stampede
her into trouble. I say - - take 1t easy.
SAM
I can't take it easyl The women -

.and plenty of men ~ are raisin' the
roof s
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JACK
Sorry, Sape You're on your owns.

sem glares at him indignantly. CAMERA FULLS BACK
as Sam starts off violently toward Copper Cup,
pauses, does a woebegone take, pleading with Jack.
Getting no response he sets off again, doggedly,
unwillingly. AMY MITCHELL comes from the store,
looks after the departed Sam, then at Jack.

AMY
You ain't going with him, Jack?
JACK
He's the law.
AMY
(angrily)
You know he's the blggest fraud in
Montanal You know he can't take
care of himself against a man like
that Gradyl
JaCK
Amy, T love you dearly. But 1if
you recognize Grady's strength - -
why send Sam against him?
She glares angrily at Jack. Then she becomes
thoughtful, carressing her chin, looking at the
ground, then back at Jack.
AMY
You know things ain't right, Jack.
Ji CK
(unslinging his guitar)

There's music to that, Amy.
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AMY
(irately)

Jack Valentine, this is no time

for your tunes and your lacks=-
daisical nonsense, I swear, sometimes
T don't uwnderstand you nohow,

she whirls and flounces off. Jack leans against
the wall, serious, looking off, strumming a chord.
The three boys sneak back, sit very quietly as
CAMETRA PULLS RACK to include them. Jack continues
to look off,

EXT. NEWSPAPER OFFPICR FULL

AS KATE PARRISH comes out of office., She closes the
door with a slam, looks across street, sces Jack,

CLOSE JACK

strumming his guitar, looking at Kete.
STREET  HUBEULE  FULL
As Kate strides across, full of determination.

SHOT JaCK

As he watches Kate come 0.8+ Kids in be.g., wide-eyed.
Kate pauses in front of Jack, arms aklimbo,

KATE
So youlre in one of your moods agalni
JACK

Seems to me, Kate, you can tell a whole
lot about me from away off,

KATE
I saw Sam heading for that sink of

iniguity which used to be a simple
gathering place for the townspeople.
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JACK
Simple gatherin' place? You
mean that dive where they play that
awful poker?

KaTE
You know what T msani Red Cotten
has sold out, bag and baggage to
that evil stranger, that Grady.

One bit of prosperity and the town
loses its headl

JACK
You blamin'! me for all this?
KATHE

Itm blaming you for doing nothing
about it}

Ji4 CK

What you want me to do, Kate?
You want me to gun down Lon Grady? -

KATE
I want you to help Sama
Jack hits a chord, smiling without humor.
KATE

T want you to act like the man
you - you - you ought to bel

JACK
Thank you, Miss Katel It's nice

to know you take such an interest
in me as a manl

KATE
The only interest I take in you 1ls for

what you can do to make this a decent,
law-ablding town to live in}
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JACK
(hita a discordant note)

Bulls-eye, Mlss Kate, Might I say
tha t my interest in you 1s of a -
er - deoaper nature?

KATE

Nol You may notl I will not be
clagsified with your other female -
intorests,

JACK 7
{mournfully)
Miss, Itm plumb sorry,

Kate is too full of mixed emotlions to speak,
She tries for a moment to held her ground,
opons her mouth to speak, closes 1t again.
she becomes aware of the trio of open-eared
kids., She wheels, rushes off. Jack begins
playing a tune on the guiltar. Ozzlie strolls
up, whittling, sits down close to the kids.

0ZZ1IE

Play us a tune, Jack. Seems like
the only fun I have lately is listenin!
to you play a tune,

The boys all perk up, grinning, nodding. Jack
moves closer to them, squats. HOLD IN GROUP SHOT

JLCK
(softly)
Sometimes that's the thing to do,
Play a tune long enough and people
will dance to 1t. fTrouble is - -
Grady lmows that real goodl
He plays them a tune, singing.,

DL3SOLVE _TO:
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16, INT., COPPEu: CUP  FULL

The keynote of this set 1s changoe. 'We sce a faro
layout with a raffish, eye-sbaded man dealing. We

see a roulctte wheel, with another such character
spinning it, acting as crouplicr. The card table now

is businesslike, with Lon @grady banking and dealing.
Grimcs, Bancroft are in the gamc, but look grim, as do
the other players, playing close to their vests, intent
on the stakes, ned (obten leans against the bar at the
far end, expressionless. Mike, the big bartender, is
extremely unhappy and makes no bones about 1t in his
gGemeanour, slamning down glasses as he polishes them,
glowering alternately at ied and Grady. Sam Mitchell
enters. He pulls himself together, goss to the bar,
nods at Mike. He does not touch the drink Mike gives
him. The Copper Heads, gathered in a group, suddenly
burst into song. Grady'!'s head snaps up.

17 CLOSE GUADY

4s he looks, snarling, toward Copper Heads.
18, GLOGP SHOT COPPER HEADS

AS they'harmonize
19, ANGLE SHOT

shooting across Grady toward Copper Heads in D.g.

GRADY
(ugly accents)
You jaspers} Shaddupl

The Copper Heads end in the middle of a bar,
Silence falls,

20, CILOSE SHOT SAM
He gulps hls drink,starts away from bar.
2l. MED SHOT SAM AND GuADY

As Sam comes to a stop alongslde Grady, who has already
turned back to the card game,

i
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SAM
See here, Grady + o «
Grady doesn't look up.
GRADY
Cards, gentlemen?

All other sounds have ceased. Sam hitches at
his belt.

SAM
I'm a talkint' to you, Grady.
GuADY
{calmly)
Well - -~ go ahead, talk,

He still does not look at Sam, smiling a little
to himself, the cards in one hand.

SAM
T don't like the way you'tre doin!
around here, grady. I'm tellln!
you right now + . .

GRADY

(interrupting, quietly)

Matter of law, Sheriff?

SAM
You got no call to be shushin' the
Copper Heads. You got no right
bringin' in these dealers and these
BAMECS & e =« « o«

G DY

is there a law against 1t?
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SAM

It aint't the way thilis town
opueratos.

G DY
(raising his volce slightly)

Red}
CLOSE ON {ED COTTEN
she wincos. Then she moves, trance-like toward
grady. CAMERA PANS her slow procedure into TIGHT

GOUP SHOT at table. (rady glances at her, then at
Sam.,

GuUADY
ned - - tell the law-man
KD
(a.s though reciting a piece)
This is my property, Sam. I am
operating within the law. If you
have any complalint, take it to tlhe
authoritics and geb a warrant,
Sam stares at Red, unbelieving.

SAM

ited - - this 1s Sam, your olad
friend, You sick, Red?

HED
You heard me, San.
SAM
But, ited, everybody in this town
fs your friend. You ain't treatint
them right, Nobody's won a dollar

at your games since these hombres
took over .+ o
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Grady suddenly stands up. Now he is
apggresseive, thrcatoning.

GIADY

Just a minute, Sheriff. You proved
this aint't a law matter, Now it
loocks to me like youtre makint' it
Personal.
Ho allows his coat to fall open. We see that
he now has two guns strapped low, tied with
thongs about his flanks, gunman stylo. He
leans toward Sam.

GitADY
(softly)

You want to make this a perscnal
matter, Sheriff? You want to
shuck that badge and do sometnin!
about it - - right now?

Sam 1ls frogen. CaME A PULLS BACK 70 FULL
SHOT., Evoryone in the barroom is in arrested
motion, as though wax figures. Grady's hands
arc hovering over his gun butts, clawed, roady
to swoop, Sam takes a atep - backward.

23, CLOSE  SAM

He is morc frustrated than frightened. He has no legal
leg upon which to stand and he knows i1it. He might chooge
to die where he stands, buf knows he would be violating
his office if he did so.

SAM
Mebbe youlre right - about it
bein! personal, Mcdbe I'm off the
reservation - this time.
24, FULL SHOT FE&TU.ING GiaDY AND SAH
As everyone relaxes. Grimes looks scared, Rancroft

somewhat thoughtful but amused, Red Gotten 1s likse
a dummy in a store window., Grady cannily relaxes.
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GRADY
I accept your apology, Sheriff.
Now, gontlemen, can we resume the
game ?

He sits dowvn, turning his beck vpon Same.
The Sheriff looks,

MAIN STAEET  PULL SHOT DAY
shooting toward edge of town down the length of the
street. Amy HMitchell stands in front of her store,
talking to Ozzie. The street is otherwlse very quict.
A rider, YOUNG APPLLTON, comes in, pushing his horse
too fast, jerks back on the reins, comes to a sliding
stop, He dismounts, tles his horse to the rack in
front of the store, glares about.
SHOT APPIETON, AMY, OZZIE
As Appleton turns, secs Amy, goes to her.
APPLETON
Sam in th¢ Copper Cup?
AMY
Yos. Bubt he won't do anything.
0ZZIE
(puzzled)

Why should Sam do anything, Maw?
Whatts tc be done?

APPLETON
(bitterly)

T can answor that. Iast night I had
gome money from cattle I sold. I

went in the Copper Cup. I had a fowy-
sure - - celebratint', And today T

got two dollars,
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OZZIE
(simple, reasonable)
I secn you, Young appleton. I seen

you in there, playinf the whecl.
You were sure havin! a good time.

A PPLETON
gGeoddt time? It cost me every dime
I cwaud,

AMY

Well, Young, I must say - you always
been a wild one.

APPLETON

Miz Mitchell, I got red blood in
my veins, that's all,

AMY
(drily)

You get red bloed - but you got
greon brains,

APPLETON

Now loock, Mlz Mitchell, you got no
call to pick on me, I heard you
say of'ten enough the Copper Cup is
a low dive since CGrady come here,

ANY
But you didn't see me gamblin' there,
Ozzie bursts into laughter at thought of his

foster mother playing the tables in the Copper
gup. She stills him with a hard glance.
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AMY
(continuing)
Nor in any way aidint! or abettin'
Lon orady in takin' the town's money.
T!'ve cane to think 1t's as much our
fault as his, He didn't drag you in there
and meke you gamble.
APPLETON
(furiously)

He took advantage. Amd I got a
blg idea them games are crooked.

AMY

(warningly)
voutre red-necksd, Young Apploton.
T wouldntt go in there if I was yOU.
cool off before you accuse anybody -
even Ton Grady.

APPIETON

{cimotionally)

T never thought you'd talk like
this, WMiz Mitchell.

AMY
(calmly)
Jack Valentine gave me a hint.
A PPLETON
Jack Valentine fest goes around
playin' that guitar while the town
goes Lo pob.
AMY
That'!s what I thought, first off.
0ZZIE

Jack always knows what he's doint'}
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APPLETON

(furiously)
And T know what I'm a-doin!.

He flings off, highly agitated. Katie Parrlsh enters
the scene, looking off puzzledly at the departing Appleton.

Ko TIE

The ants biting Young Appleton?

AMY
T just wish Sam would come out
of there.

KATIE

I just wish Jack would back him up.
AMY
{shaking her head)
Katie, I been thinkin'. BSupposlin'
nobody went into the Copper Cup?
Grady would leave sgoon enoughs
© KATIE

Nonsense} You couldn't keep the
men out of there with cannoni

AMY
Thatts Jest itl
0ZZIE
(mournfully)
I don't go in there any more,

Mr, Grady wont't let the Copper
Heads sing and play hardly at all.

AMY
tgently)
But you got more sense than other
people, Qzzle dear,
0ZZ1K
(scoffing)

Awwww} Everybody knows I gotb
no sensel
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KATIE

Everybody seems to think you aren't
bright, Ozzle. But Amy's right.
Sti1l..s.0rady must be fought,

The Copper Cup is Huberle's center
of enjoyment - and has always been
falrly clean. . Grady can't spoil ite

AMY
He cantt? He already hasi
0zzie takes out a knife and a stick and begins whittling
0ZZIE
{cheerfully)

TH111 straighten itself oute.
Jack'll think of somethint,

KATIR

{scornfully)
Jackl

AMY

(thoughtfully)
Jacke

0221H

(nodding)
Yepe JackKe

DISSOLVE TO
29 INTEXIOR COPPER CUP FULL SHOT DAY

Jack is standing at the bar, elbows hooked to ite. His
guitar leans against the wall behind it. Mike 1s
glowering, watching the poker game. Red 1g 1in Dege
Bancroft pushes back his chair, shakes his head laughingly,
cashes a plle of chips, Grimes does the same, Grady
rises moves to the roulette wheel, which is not getting

a playe. A couple of men drift after Grady. The croupler
moves away from the wheel, but retains his sticke Grady
spins the wheel once, looks arcund, challenging evoryone
in sight with his aggressive mannors
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GHOUP SHOT AT BAR
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Sam, Jack, with Mike behind the bar,

SAM

If we could only prove the wheel was

crooked s

MIKE

I thought of that, Took it apart

one night,

No wires - nothin'e.

JACK

Hetls too smart., Hets got the
zero and double zero working for hime
Thatts odds enoughe

MIKE

{muttering)
If I only knowed what hse's
got on Red}

JACK

Evoryone's got something in

the paste

MIEKE

Secme day I'1l take him aparti

JACK

Not whnile hets wearing those hog-
legs tied down like he does, You'lwre
no gun=slinger, Mikee

MIEE

It1ll get him ~- some daye

Jack sighs, shrugging, looking off, toward wheel.

ANGIE SHOT PULL

favoring the swinging doors. They burst violently open
and Young Appleton enters, stands a moment, looking

dramatically around,.

He sees Grady at the wheel, brightens.

He stalks across the roome Now everyone drifts toward
the wheel, watching Appleton, then Grady, sensing trouble.
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32 CLOSE RED
she catches her breath, despairing.
33 CILOSE  BANCROYFT

he frowns, turns, moves toward Sam and Jacke CAMERA PANS
him into THREE SHOT

BANCROFT
gherliff -~ Appleton dropped a pile
in here last night. Iocoks like
he's primed for trouble.

SAM

It does, at that., Young gots
real muscular, sometimes.

BANC HOFT

Grady's got as much right to
protection as any other cibizen.

JACK

And you'vre protecting him, are
you, Bancroft?

They exchange a sharp glance. Bancroft shrugs and
carsfully removes hlmself to a place apart.

54 GROUP SHOT ROUIBTTE TABILE®
Grady is spinning the wheel. Others are grouped behind
Appleton, who faces CAMERA on far side of table., Appleton
has two silver dollarse.

APPLETON

This here 1s 1%, Grady. I'm
layin! it on lucky 13, rede.

gGrady shows no emotion. He spins the wheel, droness.
GRADY
Around and around the 1little bhall

goes and where 1t will stop,
nObOd‘y KNnowS sesvs
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The wheel spins, The ball ricochets, bounces,
hesitates, then falls into 13 and red. Grady's
croupler stares in disbellef, then stacks the

chips, a heap of them, paying off the odds against
the long shote

APPLETON

(gloeful, too emotional).
Waal, what do yuh know? ZLooks like

my luck might o! changed Gradye
Spin that wheell

He distributes the stack, playing various numbers,
splitting a few, in expert rouletbte-player fashlon.

GRADY

And she gplnSeese

The wheel goes around., When it stops, the croupler,
sweating a little, is forced to pay off the majority
of Appletonts betse In front of the rancher 1s
quite a stack, nowe Red Cotten comes on scene,

nBED

Young ~ you're even now, at least.
Why don'!t you gquit?

Appleton wheels on her, savage, chin juttinge
APPLETON

You'd like that, wouldn't you?
You and your hired gamblerl

He spins and lays chips all over the table.
35 GRrOUP SHAT AT BAR

Sam, Jack and Mike. Jack shakes his head.

JACK

Young aintt right bright. He
forgets that double zero.



Teb O
Mon 29

SAM
Mebbe he'!s got a streak, If the
whesl!'s honest ~- I mind a fella

in Virginia City in 78, he run two
gollars into twenty thousandes..e

36 ANGLE SHOT ROULETTE WHEEL

shooting across the exclted Appleton to Grady, who
spins the wheola

GRADY
And she rolls, all bets good,

around and around and lands
where she shouldeses

a7 CLOSE ON WHEEL

as 1t slowly unwinds, the ball wriggles out of a numbora
Tt bounces, then snugly drops into double zeroe

GrADY!'S VOICE
(calm) ‘
And the bank winse..eMake your bets,
gentlemend

38 CLOSE SHOT A

He seos his chips being swept awaye. Sheer unreason grips
hime He bellows his challengcse

APPLETON
Grady} T say this wheel's crookedl
39 FULL SHOT ROULETTE TABILE

as everyone falls back, leaving Appleton and Grady facing
sach other., Ja ck and Sam appear on edge of scene, but
are powsrless to make & move, @(rady steps around the
table, facing Appleton, looking him up and downa

GRADY

(softly)
I say it's straight, Appletone.

APPLETON

Youlre a cock-eyed liari



Tebe 9
Mone. 28

GiWADY

(not stirring)
You can't call me a liar - and live,

APPLETCON

T111 call you a tin-horn, a cheat
and a crock = AND a liar,

Grady still makes Nno movee.
GRADY

And I inform you that you are
a fool, an ignorant fool and

a drunken wastrell

Appleton goes for his gun. He gets it out, starts
to bring it upe Grady's hand makes a dip that it

ta almost impossible to follow, H is draw is
chained lightning, He fires one shot, from the hipe

40 MEDIUM SHOT APPTETON

Bug-eyed, he cammot believe what has happened, Ho:
clutches his middle, spins around and pitehss on his
face, arms outapread as he dies on the fioora

41 MEDIUM SHOT GRADY

He is utberly cool. He takes a step toward Sams. Hs
blows the smoke from the barrel of his gun, hands it

to Sam, bowings
GuiADY
T take it I'm under arrest, Shériffc
SAM

(glumly)
Until T can form & Jjurye.

GRADY
Quite righte
He walks slowly toward the door, Sam follows him, holding

Grady's revolver, unhappy. The others crowd around Apple-
tonts body, Jack and Mike hold back, move toward bars
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42 TWO SHOT MIKE AND JACK AT BAR

Jack mutely asks for his guibar, hls face withdrawn,
thoughtfule, Mike hands it to him, leans close,

MIKE

We gol him nowl Jest let Sam
pick his own juryl

Jack hits a few chords. They are opening bars of
THE COWBOY 'S TAMENT.

JACK

Hate to see a man killed, Even
a foollsh manag

MIKE

Wn can at least run Grady outa
oWy  App.eton never had a chancc,

JACK

Hete bo see a man killed, FEven
a fToolish mane

MIKE
Itt's the chance we nesaded to
cho.se the jack-leg clean outa
Montansa }

JACK

(locking sadly at Mike)
Appleton came lockini for it.

He continues to play COWBOY'!S TAMENT,
MIKE
But Jackese
JACK
He drew firast.

MEKE
But Jack}

Jack begins softly to sing the COWBOY'S IAMENT.
NARRATION COMMERCTALS FADE OUT
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